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Teaching overview

Art Lives Here - Years 1-2 - Visual Arts

Explore how and why people experience art in different settings. Learners study
named museum sources, experiment safely, and create an original artwork
about a school or imagined place.

demonstration/context; 30 minutes purposeful
reflection/response; 5 minutes cleanup. Ada
work, drying and cleanup.

rd shapges and handles; washable
r scraps, drawing materials,
carving tools. Keep paint away

Teacher preparation: adult-prep
non-toxic paint; trays, aprons
separate art paper and o
from mouths and eyes;

Artwork comes frogec ’ observations or imagined places. Do not
imitate The Greg @ ithh, Brian Robinson’s cultural motifs or any
living artist’s sig X[ bn. No home, cultural or other personal disclosure
IS requir



Presentations and core route

Ten separate editable lesson decks are included. Each contains 10 slides. Use Lessons

1-8 for the full core sequence and assessment; Lessons 9-10 are optional
reinforcement.

Art Lives Here - Years 1-2 - Lesson 01 - Presentation.pptx
Topic: Art in different settings

Art Lives Here - Years 1-2 - Lesson 02 - Presentation.pptx
Topic: Why artists make

Art Lives Here - Years 1-2 - Lesson 03 - Presentation
Topic: Look at processes

Art Lives Here - Years 1-2 - Lesson 04 - Prese
Topic: Observe our place

Art Lives He
Topic: One pla

Years 1-2 - Lesson 09 - Presentation.pptx
, o different process - Optional

Art Lives Here - Years 1-2 - Lesson 10 - Presentation.pptx
Topic: Where could our work be seen? - Optional

Unit quiz: Art Lives Here - Years 1-2 - Quiz.pptx (20 slides; 8 questions with discussion

responses). The quiz complements practical evidence.



Sources, access and assessment

Authentic source 1: Katsushika Hokusai, The Great Wave, Japan, ca. 1830-32;
woodblock print, ink and colour on paper. The Met object JP1847:
https.//www.metmuseum.org/art/collection/search/45434

Authentic source 2: Brian Robinson, Reef Turtle, 1995; linocut, ink on gaper.
Australion National Maritime Museum:
https://collections.sea.museum/objects/16250

all First Nations peoples.

The Hokusai image is reproduced from t
a visible credit. Reef Turtle remains © Bria
viewing only. No image or motif f

arison, two process trials, original place artwork
. Gather observations throughout, conference in Lesson 7



Lesson I: Art in different settings

Presentation: Art Lives Here - Years 1-2 - Lesson 01 - Presentation.pptx
Learning focus: Notice where and how people experience art.

Prepare: Museum links, C1 source cards, W01, pencils, paper, safe cl
objects.

5 minutes — Recall/notice: invite one response about a relevan
process before explaining.

10 minutes — Explicit model: Show the authentic
museum record. Compare viewing a printin a , llustration in a book
ond a sculpture in a public place. Do not cl Ho [ tly on display:
the object record says not on view.

Pairs @range their own quick
sketches of familiar or imagin allery, a book page and a pretend
outdoor display. Discuss hg ork. Make an original sketch

10 minutes — Reflegres
difference in th @

Support: NgRd cards aloud; offer two setting pictures; accept pointing, a spoken
sentence or Sglt-scribed reasoning.

Challenge: Explain how the same artwork might be experienced differently in two
settings.



Lesson 2: Why artists make

Presentation: Art Lives Here - Years 1-2 - Lesson 02 - Presentation.pptx
Learning focus: Link an artwork to its place, process and possible purpose.

Prepare: Verified museum links, C1 cards S1-S4, W02, drawing papegand pencils.

5 minutes — Recall/notice: invite one response about a releva i@ earlier
process before explaining.

10 minutes — Explicit model: Compare Hokusai’s na
Robinson’s Reef Turtle through the teacher-view |4#%
records from possible interpretations. Use | noti 8%/ 1 wauld check rather
than claiming to know an artist’s feelings.

o sMall original place
purpose such as sharing

munication board/device.

Challenge: OW@ two reasonable interpretations and identify what the source

does not tell us.



Lesson 3: Look at processes

Presentation: Art Lives Here - Years 1-2 - Lesson 03 - Presentation.pptx
Learning focus: Connect printmaking steps to line, shape and repetition.

Prepare: Teacher-prepared card shapes, large handles, washable ngn-toxic

paint, trays, paper, aprons, W03; no cutting/carving tools for pupils.

5 minutes — Recall/notice: invite one response about a relevan
process before explaining.

10 minutes — Explicit model: Make one safe card , same
shape. Show that paint transfers from the raise
Distinguish a woodblock print, linocut and Sro ing without
suggesting identical methods.

30 minutes — Guided then indepepdent worRl PupilsWiake test prints using card
shapes prepared by an adult; oNW placement. Observe line, shape
ond repeated marks; recor

10 minutes — Reflect/evide aint transfer and connects a deliberate

change to its visib

5 minutes — Cle ing work, return tools, sort usable scraps, wipe

Challenge: Explain why two prints from one shape may look different if pressure
or paint changes.



Lesson UY: Observe our place

Presentation: Art Lives Here - Years 1-2 - Lesson 04 - Presentation.pptx
Learning focus: Make original observations to use in an artwork.

Prepare: Safe classroom view or fictional garden scenario, paper, pegacils, W04;
optional large drawing tools.

5 minutes — Recall/notice: invite one response about a relevan
process before explaining.

10 minutes — Explicit model: Observe a classroo shelf:
name the long rectangle, short straight lines a pot. Demonstrate
quick original sketches of features rather t ap
required home or personal disclosure.

30 minutes — Guided then indepe SketcWhree features from a safe
school setting or an imagined . feature to develop, retaining
individual choices.

10 minutes — Reflect/evideNga: nally observed or imagined features
rather than copyi

5 minutes — Cle ing work, return tools, sort usable scraps, wipe

Challenge: Change viewpoint and explain what becomes larger, smaller or partly
hidden.



Lesson 5: Experiment for meaning

Presentation: Art Lives Here - Years 1-2 - Lesson 05 - Presentation.pptx
Learning focus: Try two processes and choose one for a place idea.

Prepare: Adult-prepared card shapes, non-toxic washable paint, glge sticks,
coloured scrap paper, W05, test paper, drying space.

5 minutes — Recall/notice: invite one response about a relevan
process before explaining.

10 minutes — Explicit model: Represent an origin [ with o
card-print test and torn-paper collage test. EX(Ri epeating a simple plant
shape may show many plants, while layereq@gap
hidden. No prescribed final artwork.

30 minutes — Guided then indepepdent worR Try ¢ printing and collage on

small separate papers. Keep ong fe n@Wont, notice the different effects and
choose from evidence.

10 minutes — Reflect/evideNg@gdokes process trials and gives a reason for a
selected material/

5 minutes — Cle ing work, return tools, sort usable scraps, wipe
surfaces g osh ds.

@, e-prepared large shapes, two material choices, tactile trials,
' fictated comparison.

Challenge: Combine processes only when the combination improves the intended
ideq; justify the decision.



Lesson 6: Create place artwork

Presentation: Art Lives Here - Years 1-2 - Lesson 06 - Presentation.pptx
Learning focus: Use chosen lines, shapes and a process to make an original work.

Prepare: Own sketches and trials, art paper, chosen safe printing/cglage media,
W06, aprons and drying space.

5 minutes — Recall/notice: invite one response about a relevan
process before explaining.

30 minutes — Guided then independent w
separate appropriate art paper, ys
purposeful choice and preserv

arge er elements, adult setup and peer assistance; decisions
e leg ’

Challenge: 0in how a deliberate placement or scale change changes the
intended meaning.



Lesson 7: Context and making
assessment

Presentation: Art Lives Here - Years 1-2 - Lesson 07 - Presentation.pptx
Learning focus: Compare two art experiences and explain an original artwork.

Prepare: Completed work, sketches and trials, W07, Al assessment
rubric, source links/cards.

ges, R1

5 minutes — Recall/notice: invite one response about a relevan
process before explaining.

10 minutes — Explicit model: Demonstrate a shor
gallery viewing compared with an illustration i entify context and o
visible detail. Model explaining one original [ @rout scoring

beauty.

10 minutes — Reflegles \ comparison, process evidence and
. e @ es; mu

learner’s decisions.

Challenge: Explain a possible alternative interpretation and the evidence that
supports it.



Lesson 8: Reflect on experience

Presentation: Art Lives Here - Years 1-2 - Lesson 08 - Presentation.pptx
Learning focus: Explain how a setting changes the experience of art.

Prepare: Completed artwork, safe classroom display surfaces, W08 A1
conference record for remaining core evidence.

5 minutes — Recall/notice: invite one response about a relevan
process before explaining.

30 minutes — Guided then independent w&k: sroom viewing settings,
quired assessment by the

Challenge: sider how access or viewing distance could change someone’s

experience.



Lesson 9: One place, a different process -
Optional

Presentation: Art Lives Here - Years 1-2 - Lesson 09 - Presentation.pptx
Learning focus: Revisit an original place idea using o familiar alternative process.

Prepare: Own sketch and finished work, already-taught printing/cologe
materials, W09, smaill art paper.

5 minutes — Recall/notice: invite one response about a relevan
process before explaining.

10 minutes — Explicit model: Recall a core trial an
feature with a different previously taught proc new required skill or
assessment.

30 minutes — Guided then independent w
then compare it with the complet
ony required evidence.

Il alternative study,
e lesson without losing

Challenge: 0in which version better communicates the chosen idea and why.



Lesson |I0: Where could our work be seen? -
Optional

Presentation: Art Lives Here - Years 1-2 - Lesson 10 - Presentation.pptx
Learning focus: Compare safe mock display settings for already-finished work.

Prepare: Finished class place studies, removable display supports, \K10, teacher-

controlled classroom display areas.

5 minutes — Recall/notice: invite one response about a relevan rlier

process before explaining.

10 minutes — Explicit model: Compare a closs viev
book/table display. Explain viewer distance, cle
without real public posting.

nd respectful handling

Challenge: 0in one access improvement and how it helps a viewer.



Curator’s Choice - Teacher Guide

Read the rules and challenge cards aloud. Learners choose a named stop rather
than rolling a die. There is no winner, time limit or beauty judgement. Accept
different supported responses; use the following criterio.

1/S1: names Hokusai, The Great Wave, Japan, ca. 1830-32 or woodlalock print
from the source record. Encourage artist and title plus a checked fa

2/ S2: would check the artist’s own words or reliable museum - Wisible
turtle subject alone does not prove the artist’s intention:

ressed and lifted.

4 / S3: paint on a raised card shape tran
Repetition, turning or pressure may chan

7/S8: comfort ht, clear access or safe spacing; explain how the
change h

8: yes,
visible ev

rs can notice different details and support their responses with
ce. There is no single correct feeling.

Support: two cards at a time, picture/gesture selection, partner-supported turns
and scribed reasoning. Extension: ask what the source cannot tell us or compare
another safe fictional setting.
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Key Ideas + Years 1-2

Context

The situation around an artwork.

Qur local river |
Qur shared home  §

A person who makes art.

| can
gnPlorE
try
'lmaamt
make v

‘W :} Notice a detail. Explain your idea. : .%

Reopl® who experience art.

Place

Where art is made or experienced.

== Look
o] o
=g . Talk
Enjoy

Purpose

What a work is made to do.

Artean
inform
celebrate
remember
and ask




How We Explain Our Evidence

When we look at a real artwork, we can explain our ideas clearly by naming what we know,
using details we can see, and saying where our information comes from.

What should we name Here is the information
when discussing a for a real artwork.
real artwork?

Artist: Katsushika Hokusa <

work: The Great

Japan
| ca.1830-

s ock | L.

Place:

We can name:

o the artist that you have:

[] the artist’s name

[ the work’s title

[ the place it was made
[ the time it was made

(] the type of artwork
or materials

(] areliable source

e where we fol
the information
(the source)

Remember...

Name what you know. Use details you can see.

Based on: The Met — The Great Wave, object JP1847 (metmuseum.org).

Nameathe arti

Add tIRF

Look-
Think-
Name:

Expmin-

Ask | €) Check | ) Explain

d work.

e visilR deta

Ce

4

e and time.

This is a work by

-

ed

around

t was made in

| can see

| know this because

-

Now write your own explanation:

Say where your
information comes from.

N
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- Case and Source Cards -1 - ™=

Cut apart the cards. Use them to discuss, explore and make connections.

$1 « Hokusai v

The Great Wave m

Japan, ca. 1830-32
Woodblock print on paper.

What can the record tell u

Ari walked

through the garden.

S4 « Abook vy

Fictional case: Ari sees a garden m

picture beside a story.

How does this setting affect
viewing?

S3 - Printing
Our safe card-print trial is a
classroom model.

Paint transfers a mark to paper.

What changes when we turn
the shape?

Source facts: The Met, JP1847; ANMM, Reef Turtle. Artwork is not reproduced, g b



~  Case and Source Cards » 2 —

S6 ¢ Our own place

Fictional case: a sculpture stands in a park. ChOW@e a safe school or imagined place.
People can pass, pause and look. Sketch your own lines and shapes.

How is this different from a book pi Which feature will you develop?

[4

| |
| | |
| I |
| | |
| I |
[ | |
[ [ I
| || |
| | |
I i |
| o |
| B |
[ I |
| ) |
| 11 |
| § bl |
| 1) |
| I ¥ |
| 111 ] i |
| |3 |
| 11 |
| I I
| 11§ I
| " 11 :
: Study a named artist respectfully. ]l f Fictional case: a class displays place artworks. |
: Do not copy their composition or cultural motifs. ll : Can everyone see comfortably? :
I Use your own observations and ideas. % What could help a seated viewer? }
\ ¥ % /



“. Curator’s Choice

deus A cooperative looking and thinking game 7 Explore

Art
helps uS
see the
world in
new '#CIHS-
by FicI:::::!s:r,'rtwork by I'"Bils:n“t:l [::‘?wnrk i F::t:‘::] ::-t:;wk
Play in a group Choose a Respond sk one Check the
of 2-4. challenge card espectful teacher’s response
Use a counter and move to the question. guide. Help each
or point. named stop. other explain.

Y

\ Response
Guide

gm—

The record
names Katsushika
Hokusai.

Which source
helps?

Card 1 — NOTICE.

| can name the artist
from the record.

A partner asks:
Which source helps?

We compare ideas; we do not judge whose artwork is prettiest.



— (Curators Choice

Mat

s Look. Think. Share. Discover togethey.|

| Make a
Big Picture

- 1 —
NOTICE

>
REFLECT \% What do you see?

Look closely.
n’l:'l- N

[ | ‘

= |

\\‘. i

What did you learn?
" What will you look for
next time? .~

9 What do you wonder?
\ :that could it mean? /

N\ Whati s the same?
EXPLAIN f

\**---{:. What do you think?
Tell us why.

Point instead of moving a counter if you prefer. Play cooperatively.



What does the source name

about The Great Wave?ﬁf_r saying why an artist made

What would you check before
' awork?

__________________________

g S g g S - SR —_— -

3 - COMPARE - 54,55

How are a book picture and
a park sculpture experienced
differently?

________________________________________________________

5 - APPLY - st

Choose one original placg
Which process could

How can we learn from art
without copying motifs?

\deas
procesms
Materials
Viewpoints
Feelings

______________________________________________________________________________________________

8 - EXPLAIN

What could help a seated —T—’T

viewer see the display? ,

' Can two viewers notice [~ e
+different things? ' $
|
I

Give a reason. /| see
shapes.

________________________________________________________________________________________________________

colours.

Teacher criteria are in the unit plan.



W01 « Years 1-2

Art in different settings “—

Name: Choose two art settings.
Setting 1: Setting 2:
What can a viewer do here? What can a viewer do here?

You may speak, draw, write, point or dictate your own ideas.




W01 e Years 1-2

Art in different settings ———

Name: ANSWERS Choose two art settings.
Setting 1: Setting 2:
What can a viewer do here? What can a viewer do here?
Gallery: look at an Book: view pfures
artwork closely. beside w

ows a picture on a page; a gallery
may show the artwork itself.

You may speak, draw, write, point or dictate your own ideas.




Why artists make ™=

: Use the named source cards.
Name: Reference: C1: S1, S2

Work 1: The Great Wave

One source fact:

o

Work 2: Reef Turtle

One source fact:

| think a possib

My evidence is:

| would check:

. "y

You may speak, draw, write, point or dictate your own ideas.




Why artists make =

Use the named source cards.
Name: ANSWERS Reference: C1: S1, S2

i Work 1: The Great Wave

One source fact:

Hokusai; Japan; ca. 1830-32;
woodblock print.

N

Work 2: Reef Turtle

One source fact:

Brian Robinsong199# linocut;
ink on pape

| think a possibMpurpose is: Sample: to help us notice sea life.

My evidence is: _Sample: the work has a sea-life subject.

| would check: The artist’s own words before claiming why.

\ J

You may speak, draw, write, point or dictate your own ideas.




vz | ook at processes

Name:

Make a safe card-print trial on separate paper.

[ C1:51, S2, 53]

1. Sketch or show one printed mark. || 2. Sketch or show a repeated mark.

> \,

3. Ichange

T wa

You may speak, draw, write, point or dictate your own ideas.




vz | ook at processes
Name: ANSWERS k!

Make a safe card-print trial on separate paper.

[ C1: 51, 52, 53 J

r

1. Sketch or show one printed mark. || 2. Sketch or show a repeated mark.

Sample: one rectangle mark.

3. Ichange

T wa

turned the shape. The next mark faced a different way.

You may speak, draw, write, point or dictate your own ideas.




Observe our place s

Name: Choose a school or imagined place.
s )
My place: \
Sketch three features in this large space. i @

&

\_ J

( '
One line or sha ed:

\_ J

'd ™\
| choose this feature because:

\_ J

You may speak, draw, write, point or dictate your own ideas.




WO04 + Years 1-2

Observe our place

Name: ANSWERS Choose a school or imagined place.
4 )
My place: N
Sketch three features in this large space. P, @

Sample: an imagined garden with a path, a tree and a segt.

N

\ J
4 N
One line or sha ed:
Sample: a cu a a round tree shape.
e P,
4 )
| choose this feature because:
Sample: the path helps show where a viewer could go. Other observations are valid.
. J

You may speak, draw, write, point or dictate your own ideas.




W05 « Years 1-2

Experiment for meaning

Name: Keep your two real trials on art paper.

' C1:S3,56
Trial 1: safe card printing  ~' Trial 2: torn-paper collage L
Record the effect. Record the effect.

Ll

A

| choose:
This hel

e ecause:

You may speak, draw, write, point or dictate your own ideas.




Experiment for meaning

Name: ANSWERS Keep your two real trials on art paper.

Trial 1: safe card printing - Trial 2: torn-paper collug@ '

Record the effect. Record the effect. J 5

Sample: repeated shapes Sample: layers pagy hide

show many plants. the path.

A

| choose:
This help

ei ecause:

Sam
Differe

oose printing to show repeated plants.
vidence-based choices are valid.

You may speak, draw, write, point or dictate your own ideas.




WO06 « Years 1-2

Create place artwork

Name: [ C1: S6, S7 ]

Make the main work on separate art paper. @

—a0

1. Sketch your own composition plan.

&

\s\

2. My process and one delf¥ferateghoice:

Q~

3. One choice | refined:

The change helped because:

You may speak, draw, write, point or dictate your own ideas.




WO06 « Years 1-2

Create place artwork

Name: ANSWERS [ C1:56,57 |
Make the main work on separate art paper.
S

1. Sketch your own composition plan.

Sample: my own garden plan with a large path and sn@ll plants.

N4

2. My process and one d

Sample: card printin small shapes.

3. One choice | refined:
The change helped because:

Sample: | moved one large shape so the path could be seen.
This is one possible plan.

You may speak, draw, write, point or dictate your own ideas.




W07 e Years 1-2

Context and making

Name: C1: S1, S4, S6

Use your work, sketch and trials as evidence.

Two art experiences | compare: My original work: title and process
One choice | can explain:

3
fgo

My evide )

You may speak, draw, write, point or dictate your own ideas.




W07 ¢ Years 1-2

Context and making

Name: ANSWERS C1: 51,54, S6

Use your work, sketch and trials as evidence.

Two art experiences | compare: My original work: title and process
One choice | can explain:

Sample: a gallery artwork and
an illustration in a book. Sample: My Garden,; c
| repeated plan

N
ggo

o

printing;

My evide

Sample: my tMals show how repetition changed the effect.
Other supported explanations are valid.

You may speak, draw, write, point or dictate your own ideas.




W08 « Years 1-2 Name:

Reflect on experience

Choose a suitable setting for your work. C1: 54, S5, S8

' B W ™
My viewing setting: Who could experience the work here?
Draw or describe it.

b &

This !@ y work because:

L A

You may speak, draw, write, point or dictate your own ideas.




WO08 « Years 1-2 Name: ANSWERS
Reflect on experience

Choose a suitable setting for your work.

N B

i My viewing setting: Who could experience the work here?

Draw or describe it.

Sample: classmates cgn view it at

Sample: a safe classroom display. ,
a comfortable height.

Another suN§ble setting is valid.

AN S

You may speak, draw, write, point or dictate your own ideas.




A different process — Optional [ Y

Name: Optional: keep the same original place idea. €1:53,.56

My first work and its process:

=

My small new study and its pro{Q\ @
;o

The new proceSs changes:

You may speak, draw, write, point or dictate your own ideas.




A different process — Optional [ W« Yers 1

Name: ANSWERS Optional: keep the same original place idea. C1: 53, S6

My first work and its process:

Sample: printed garden; repeated card shapes. E

My small new study and its process:

Sample: small collage ga

torn paper. j /i@‘@

The new proceSs changes:

Sample: the paper layers make some shapes look nearer.
Core assessment is already complete.

You may speak, draw, write, point or dictate your own ideas.




W10 » Years 1-2 Name:

Where could art be seen? — Optional

Optional: use already-finished artwork. C1: 54, S8
Setting A: classroom viewing wall Setting B: pretend book or table display
What can a viewer do? What can a viewer do?

|

| choo

This suits lence because:

You may speak, draw, write, point or dictate your own ideas.




W10 * Years 1-2 Name: ANSWERS

Where could art be seen? — Optional

Optional: use already-finished artwork.

C1: 54, S8

Setting A: classroom viewing wall

Setting B: pretend book or table display
What can a viewer do?

What can a viewer do?

Sample: stand or sit to view the
actual work.

a L
REE

Sample: look closely at a picture
or small work.

o

it

lence because:

aves room to compare works. Other suitable choices are valid.

You may speak, draw, write, point or dictate your own ideas.




Art Lives Here - Assessment ..
1 - Show your evidence S EY
Name: i /“K/

Compare two art experiences and explain your original place artwork. — _@\df
You may speak, draw, write, point or dictate your own ideas. ...QQ, /

!

1. Two settings | compare:

and ;
One difference: $

\
\_ wie Q

7
2. My process trials: What did | try? What dfl cho

ng Vil

lace artwork: title and one line, shape or placement choice.

2
3. Myori

VA,

S

Use your real artwork, sketches and trials. Neatness and handwriting are not the goal.




Art Lives Here - Assessment

2 « Explain and transfer Name:

~

A sculpture stands in a library garden. Its picture appears in a book.
How might the two viewing experiences differ?

LIBRARY

\

.
Show one deliberate choiceinw@

Teacher conference notes
Evidence observed:

~

how it helps express your place idea.

Context comparison:

Process and choice:

Next feedback:

\

Collect the core evidence by Lesson 8. Supported communication shows the same learning.




Art Lives Here * Rubric

Use evidence from the context response, trials and original artwork.

Needs further
evidence

Names a setting but
@ does not yet explain
vir

Dimension ends the idea

Context :
Explains how a new

setting changes
viewing, using
a detail.

a difference.

two trials Uses trial evidence
and explains a to justify a purposeful
chosen process. refinement.

Creatin
¢ Uses lines, shapes or | Explains how a

placement to express | deliberate visual
an original place idea. | change strengthens
the idea.

choices not yet
. ined.

—

¥

Reflection
An interpretation or Supports a response | Considers another
source claim needs with a detail and interpretation or
more evidence. respects others’ a source limit.

choices.
49
A communication support need does not lower achievement. \
Do not score beauty, speed, expense or handwriting. -







Learning focus ‘
Notice where and how people experience_or
| can use o detail to explain an idea. \

Sukindi -
) S a



Where does art live? ‘
We can meet art in a gallery, o book or a ouRgic plgge.
Context means the situation arq 0

Sukindi x
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Look closely

What do you notice first? 0
Nome a line, o shape or o 1%
colour.

Different viewers may
notice different details.

)ikao Hokusai, The Great Wave, ca. 1830-32. The Met, public domain.

NNNNNNNN




It is o woodblock print on paper.

The museum record hel% he

\

A aised on: TRMMet — object JP1847 (metmuseum.org).
Y ) <

Name the artwork ‘
Katsushika Hokusai made The Great Waov i@
\

Sukindi -
) S a



Book: pictures sit beside words and ot

Three settings ‘
Gallery: we can look at an artwork carefully:

"' Q9
Public place: people pass, S d |dbk.

\~
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Make a place sketch ‘
Draw a place you know or imagine.

Choose a few lines and shapes.

Make your own chomes;oke oW arti

\~
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Try a viewing setting ‘
Show your sketch as a pretend gallery pictusg or Kp

Tell a partner where the viewer would

Record your idea on W01,
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Share and care

| would see this art in :

| would look ot :

~J\

Return pencils and keep ar

\~
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Learning focus ‘
Link an artwork to its place, process and poS@ible oJo)
| can use o detail to explain an idea. \

\2
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Artists and purpose ‘
An artist makes choices to express an ide @

Purpose means what a work is made & d
We need evidence before o cl@m.
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What do we knhow?

Hokusai: The Great Wave, H
Japan, ca. 1830-32. M
Woodblock print; ink and
colour on paper.

What can you see? Wha
does the record tell you

Aikao Hokusai, The Great Wave. The Met, public domain.
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A second nhamed work

Brion Robinson made Reef Turtle in 1995.

The museum describes it as a linocut iIMIn
Your teacher can open the r VIRW |

alion National Maritime Museum — Reef Turtle (collections.sea.museum).




Notice, think, check

| notice a sea subject.
| think the artist may want us to noticdise R
| would check the ourtlst% reBaui
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Compare fairly ‘
Both works are prints on paper.

They were made by different artists in @ifféentgontey®.

One work cannot repre% CORMUITY.

\~
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Who might look at it?

Choose one detail to he% ricRo.

\~

Make for an audience ‘
Choose a place to show in your own pict re@
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This detail supports my idea because

Explain your reason ‘
Use WO02 or tell your partner. @

A different viewer might nold .

&
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| can use o detail to explain an idea.

Learning focus ‘
Connect printmaking steps to line, shape n@
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From surface to paper ‘
Printing transfers a mark from a surface to er,

We can repeat a shape.

Line, shape and repetition n ho@iwe SE&.
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) S a




Reef Turtle is a linocut.

Two museum processes ‘
The Great Wave is a woodblock print. @
Today we use safe card pri t cagving®

)

Met, JP1847; ANMM, Reef Turtle (metmuseum.org; collections.sea.museum).
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Watch one print

Put a little paint on the raised card shap
Press it onto paper.

Lift straight up and notice m
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Safe tools ‘
Use only teacher-prepared shapes.
Keep paint away from mouths and ey \

Ask before moving wet Q

\~
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Change one thing

Print the same shape again.

Turn it or move it to a new place.
Compare the two marks.

Sukindi )
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Look and record

Find a line, a shape and a repeat.

Draw or point to the detail on WO03.

Say how your printing % e

\~
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Check and clean ‘
What touched the paper?
What changed in your second print?

Place work on the drying wo s hoR@ls.

\~
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| can use o detail to explain an idea.

Learning focus ‘
Make original olbservations to use in an tl@

Sukindi .
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Notice lines, shapes and things close t@e

Look at a place ‘
Choose a school place or an imagined pl ce@
r.

You do not need to share

&

1V o

Sukindi x
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A pot can begin as a curved shape.

A sketch records an |de€t b@perf&at.

\~

Watch a quick sketch ‘
A window can begin as a long rectangle. @
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Choose three features ‘
Look for something tall, something small gn& repgsite pe.
Point, describe or sketch what Qe.
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Make your own record

Use W04 or your own paper.
Draw the place large enough to show Bet
Write or tell someone wha Ice
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What is nearer? What is partly hidden

Keep your own observa%

\~

Try a new view ‘
Move your eyes to a different safe position. @
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Select an idea ‘
Choose one feature for your artwork.
| chose because

uBwor

A partner can listen or hel OGO
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Respect the place

Stay in the teacher’s safe viewing area.
Leave objects and plants where they ole.
Return materials and sk% erliti

\~
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| can use o detail to explain an idea.

Learning focus ‘
Try two processes and choose one for a Ia@

Sukindi .
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Two ways to show a place

A process is how we maoke the work.
Try card printing and collage.
Choose what helps show 0 lo@e ide
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Print a small trial ‘
Choose a teacher-prepared card shape.

Use a little paint and lift carefully.

Repeat or turn the sha% effdit.

\~
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Make a collage trial ‘
Tear or choose paper shapes.
Move them before gluing.

Layer one shape over ano t t oW effe

\~
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Compare the effects ‘
Which trial shows your place idea clearly?

Which line, shape or layer helps?

Your choice may differ fro 0 er’

\~
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St



Use WOS ‘
Record both trials with a small sketch or woRgs.
Choose one process.

ol tremls.

| choose because € e

Sukindi .
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Work safely ‘
Use non-toxic materials and glue sticks.
No sharp carving tools.

Keep wet prints on the dryj
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Explain and care

Show the detail that helped you choose.

What would you ¢

Sort scraps, wipe t

Sukindi o
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| can use o detail to explain an idea.

Learning focus ‘
Use chosen lines, shapes and a process t ‘@I ork.

Sukindi )
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Your own place artwork ‘
Use your observations and trials.
Choose lines, shapes and a process.

loceN@led.

Make decisions that help e S ur
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Plan the composition ‘
Composition means how parts are arrange

Try where a large shape and a small s@op®co® g

Choose o position before fixi® | loRe.
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Watch a choice ‘
A path near the middle can lead my eyes.n Scege.
Moving it to an edge changes what | nAtic

This is one possible choice t NIUIDINSVIRAY.

\~
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Make on art paper

Use WO06 to record your plan.

Make the main work on suitable separ@ite WP
Keep your own ided; do noig@®pTJRUSEm Ifs.
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Pause and refine ‘
Look at the detail you want a viewer to ngti

Change one line, shape or placement ine&aleo

Explain why the change h .

\~
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Check your choices

Show your chosen process.

Point to a detail that expresses your pwic
Keep your sketch and t% nc

\~
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Finish and protect ‘
Tell o partner one deliberate choice.

Write your name on the back with hel

Store work safely and c% erifls.

\~
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| can use o detail to explain an idea.

Learning focus ‘
Compare two art experiences and explai a@ K.

Sukindi )

NNNNNNNN —



Show your learning

Compare two art experiences.

Show your trials and original place wask.
Explain o choice with e\%

\~
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A comparison model ‘
In a gallery | can look at one artwork closel
In o book | meet pictures beside word

regce t

The setting changes how | ar
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) S a



lchose  because

This line or shape show% oulithe

\~

Explain your making ‘
| tried ____ and e
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An adult may write your wordls.

Choose how to respond ‘
Speak, draw, write, point or use a commu i@.

The learning expectation s s ange.

Sukindi s
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Your evidence conference ‘
Show two contexts and one difference.

Show a trial and a deliberate choice.

Use W07 or the assessmen oMo sBoporayol.
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Respect different choices

Different artworks and responses con meet 8 go

Use visible evidence for your interpret@io
Do not judge whose pictureg@Pth®qrettmst.

\~
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Reflect and care

One choice | can explain is .

One detail | notice in another work is \

Return work safely after s

\~
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| can use o detail to explain an idea.

Learning focus ‘
Explain how a setting changes the experi n@
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The setting changes viewing ‘
Art can be experienced in different ways.

Look at a real work, o book picture or Bn CRtdSmr wose
What can a viewer do |€ ?

\~
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Imagine its picture on a book page.

What stays the same? V% S7?

\~

Same work, two settings ‘
Show your original work at a classroom is%
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Audience and access ‘
Audience means the people who experience e wqgk.

Can everyone see it comfortably?

Keep walkways clear omo%e ecUlle.

\~
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Choose and explain

| choose for my work.
This suits the audience because ;

Use a detail from your wor
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Use W08

Record or tell your viewing choice.

A partner may help you record your on
Different suitable settings oible.
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Explain one deliberate choice.

Complete the core ‘
Show your context comparison, trials an p@ .
Your teacher records the | ' n.

tMWs les

\~
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Respectful reflection

| notice In your work.
Your choice makes me think :

Thank the artist and handl| lly.
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Learning focus ‘
Revisit an original place idea using o familioRglterggstive cess.
| can use o detail to explain an idea. \

\2
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Optional place study

The core unit is complete.
Use the same original place idea.
d

N\

Try another process you o
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Recall your choices

What did you choose in your first work?

Which line or shape mattered?

Keep that idea for gour% ud

\~

Sukindi o
St



A familiar alternative

If you printed, try torn-paper collage.

If you made collage, try safe card prin@n
Use the safe steps you havegtro d.
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Make a small study ‘
Use separate art paper.
Change the process, not every choice @& oR&e.

Keep the work your own.

\~
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Compare the two works

What stands out in each version?

What did the process change?
Use W09 or tell someone C origon.
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A reasoned preference

| prefer for this idea because

A partnher can prefer the other version.
Support your choice with b glet
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It does not change your core assessm@nt.

Store your work and cleome riog.

\~

Share and tidy ‘
This optional work adds another experim n@
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| can use o detail to explain an idea.

Learning focus ‘
Compare safe mock display settings for re@ rk.
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S a



Optional display choices ‘
Use already-finished artwork.
Compare two safe classroom settings.

erare ®ompRge.

The core learning and ass

Sukindi -
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Setting B: a pretend book or table dis@iy:

Who might look at eaclfe

\~

Two mock settings ‘
Setting A: a classroom viewing wall. @
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Arrange with care

Keep artworks apart and supported.
Leave clear space for people to move.

Ask the artist before handlj
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Think about a viewer ‘
Can o seated viewer see comfortably?

Is the work close enough to notice det@ls:

Choose one helpful chang

\~
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Explain your setting

| choose because .
This helps the audience notice .

Record on W10 or explain w4 rtn

&

Sukindi o
St



Dif ferent suitable choices ‘
A wall and a book offer different experience

There can be more than one suitable Aloi

Explain using a detail and eNnC

\~
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Return artwork carefully.

Close the display ‘
Thank the artists and viewers. @
No online or public publishig#is his

to tIVIty.

\~
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How to respond

Think, then show your idea.

Speak, point, draw, write or use o com@u
Explain with a detail; this i e.

\~

Ot deyise.
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Question | ‘
What should we hame when discussing re@

o
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Discuss |

Name the artist and work. Add place an

d_tin® wh no Use
visible details and check the source re@r
ed REsponse with these

Accept o spoken, drawn, pgighe SC

ideas.
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Question 2

Can two viewers nhotice different things?
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Discuss 2

N

reis no

Yes. Each viewer can support an idea wit

o) Hlo] toI’gRe
single correct feeling about an artwor
Ask for one detail that sup S h r@&pones.
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Question 3

What is context?



ond how people experience it.

Gallery, book and DUbIIC€ 0

\~

Discuss 3 ‘
Context is the situation around an artwork, @ time
C

S ar eptable.
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Question U

What happens when we print?



Discuss U

A mark transfers from a prepared surface toopeLgiVe epeat
the shape.
Learners may demonstrat h'SgofeRard @ape.
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Question S

Should we copy Brian Robinson’s motifs?
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Discuss S

‘

m om our

No. We can study the named source respecti@lly

owh observations and ideas.

Do not claim that all ar% es @re th@same.

\~

Sukindi -
) S @



Question 6

How can you choose between two trials?
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Discuss 6

‘

Compare the effects. Choose the process thd@helpsgho ridea
aond explain a visible reason.

Different reasoned chm%o

\~

rr@ct.
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Question 7 1
New case: a fictional sculpture stands in g li8goiry deri@hat
might change if its picture is in a book \

\2

Sukindi .
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Discuss 7

N

not require touching

WO Its

In the garden viewers can meet a three-dj

place. In a book they see a flat picturege
Accept another accurate ¢ XQiffer
o sculpture.
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Question 8

New case: Mia repeats a rectangle to sho dowge Sh nts one
window to stand out. What could she &

Sukindi -
) S a



Discuss 8 ‘
She could change its size, placement or apof@er delgweroglisua
choice and explain the effect.

ed 0@ redisoning; no single

Accept different original chg®es 0
artwork is required.
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Reflect

Which choice in your artwork can you explowg?

Which source helped you understand @ re®@ w
Wy

The practical artwork omol€ S

\~

r learning.
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